
 
  
How was it for you? 
 
Thank you so much for being part of b-side Festival this year. b-side 2012 was a great success we 
achieved our aims of presenting an interesting, challenging and experimental programme of new work, 
engaged new local audiences and started to raise the profile of the Festival wider afield.  
 
Weʼve had some really useful feedback already from audiences, partners and participants. We need 
your feedback on the Festival and would really appreciate you taking some time to reflect and complete 
the information below.  
 
Please comment on the areas below that you feel able to feedback on and feel free to extend the text 
boxes if you have lots to say. 
 
b-side Festival 
 

• The overall ethos & organisation of the Festival  
• Communication between Festival and Artists 
• Festival marketing and PR (web, facebook, twitter, printed etc)  
• Curation of the Festival 
•  

 
 
 
Your Commission 
 

• Key Benefits/Key Challenges 
• Has b-side had any effect on how you might create work in the future and in what ways? 
• How closely does the delivered/installed work match your proposal? 
• Please comment on any developmental benefit to your ongoing practice. 
• Experience of working in Weymouth & Portland during the Olympic period 
• Any plans to submit this work to other festivals or show/tour to other locations? 
• If you were to be involved in b-side again do you have any simmering ideas of what you would 

like to create? How could b-side enable you to achieve this? 
• Any other comments? 

 
 
 
 
 
 
 



 

 
B-SIDE PROJECT EVALUATION:  
Annie Lovejoy & Belle Benfield 2012 
 
 
SAILING FOR GOLD – the original working title proposed to b-side in November 2011 has pretty much 
evolved as envisaged. We knew from the start that the budget was restrictive for producing a song that was 
to develop through participation and involvement, but we were keen to give it a go driven by an idea that 
inspired us.  
 
We also knew that as strangers to the island we were reliant on an adequate time frame to research, 
develop, produce, perform and distribute the song. From the start we agreed to keep track of our process 
and be efficient with our time in recognition of the constraints envisaged – we overshot this mark – but 
largely due to the expense of travelling and accommodation that has consumed 54% of our budget. We 
have included a breakdown of our costs with this evaluation as well as a brief recap on our working 
process in the hope that we can all benefit from considering the viability of a project like this not only for 
ourselves as artists but also for our commissioners -  b-side, and their funders. 
 
Our initial proposal recognised the need for an immersive experience of place so that the work could 
emerge from Portland and in retrospect we feel that this is the key element of both its success and the 
difficulties we encountered.  
 

Annie and Belle are drawn to the b-side commission because of its emphasis on site responsive work. Both artists feel it 
essential to leave space for the unexpected that emerges from encounters and conversations with people on the ground. 
For this reason, the first phase of this proposal is a research period based in Portland. This will generate responsive 
outcomes that will truly embed the work meaningfully in Portland during the Paralympic games. 

 
The aspirations for the work, and the processes, experiences and responses to the shanty are documented 
in detail on the blog – a great way to keep tabs on a project offering insights on its development throughout 
as well as providing an informative resource re. the research, stories etc  
 
We did feel confronted at an early stage by b-side’s need for product / performance when the song hadn’t 
even been written – which is why we decided to have the event at the Drill Hall thinking that at least we 
could have a celebration for our growing number of participants.  
 
But actually it was meeting ranger Lyn Cooch that sparked ideas for an event that really interested us… one 
that offered opportunity for encounter, that wasn’t fixed or held by a proscenium focus, but one that might 
fit the rambling, loitering, conversational elements that entwined encounter with information about a place, 
it’s geology and natural habitats. 
 
Our initial February visit is blogged here http://soundingstone.wordpress.com/2012/02/14/hello-world/ 
 

b-side: How many and on which dates do you intend to do a live performance? We will need to know this very soon as 
permissions are being applied for as we speak and programmes are being compiled ready for print. 

 
We envisage the song being experienced in different ways through various performed and recorded channels, the details 
of which will be firmed up as the project develops. Rather than being programmed live performances we would like 



people to encounter the song in unexpected places, perhaps waiting places such as bus stops, libraries, job centres, 
doctors, dentists, pubs, ambling routes - or sites suggested to us by the singers. The singers themselves might 
vary (eg.Island Voices, a children’s choir – The Lobster Pot Rebels, Wacapella  – Weymouth Art Centre’s Acapella Choir 
etc). 
 
To support this process we will set up a blog with the A & B branding logo and a QR code –  incorporated as a design 
graphic for b-side online and print distribution. We’re thinking in terms of a ‘watch this space’ approach via online 
channels (b-side and associated websites, blogs, apps etc) and in print (b-side programme and associated flyers / 
stickers etc). Feb.2012 
 
b-side: Will there be a means of listening to the song following the festival, ie: CD’s or put on soundcloud? 

 
For sure, definitely as downloads and possibly CDs (costs allowing) – at least a small number might be possible for 
public services such as the Libraries. The blog will be also be a resource for listening / downloading and disseminating 
the research done, stories told & processes of production 
 
 

Returning to these earlier notes we can see that the project has unfolded as imagined, it’s focus being on 
connectivity as the vehicle for production and distribution. This is a responsive way of producing ‘art’ that 
demands involvement in a process that has unexpected outcomes, so difficulties tend to arise when time 
for that level of engagement and connectivity isn’t feasible. Hence while we might question why b-side 
didn’t include the shanty at other ‘art’ events such as the bus tours or plugged it on the Olympic radio …in 
turn they may well have found our requests demanding and unsuitable for their programming.  
 
The gap we believe is in understanding the nature of the work rather than a failure of communication.   
 
The structure of B-Side and the projects it commissions seems to support projects in a specific site at a 
specific time.  Perhaps Sailing for Gold presented a new challenge in that being a song, it was completely 
mobile – on CD, or sung by any combination of people anywhere at any time.  While we felt that B-Side 
engaged thoroughly with our events – ( Saturday 8th Sept, walk and lunch ) the challenges seemed to arise 
in engaging with the mobile, connective side of the project which in our opinion is what made the project 
such a success.  There are numerous ways that the mobile nature of the performed song / CD could have 
been embraced in order to shift and expand the structure of B-Side festival – we discussed a number of 
them (ringtones, regular radio slots, social media networks, integrated into existing events) but at the end of 
the day, the resources were not there to take advantage of these avenues. 
 
We hope that this might spark some debate and lead to new ideas…perhaps a residency programme that 
would allow for the time heavy realities of responsive arts practice to unfold more productively for all 
involved. 
 
We want to thank B-Side for this opportunity and look forward for developing connections in the future.  B-
Side were particularly helpful in setting up our recording session and in introducing us to Nikki Fryer – a 
local contact without whom the quality of the project would have undoubtedly suffered.   
 
Back in Falmouth now, one plan is to see whether the newly born Portland Shanty Group might have a slot 
at the next Falmouth Shanty festival – if so they may well be the first all women group to perform there. 
Meanwhile there are open singing sessions on a Friday at 2pm at Jacksons café, Fortuneswell – organized 
by Nikki Fryer, who has been pivotal to the success of this project.   
 
The week of ‘pop up’ singing by different constellations of ladies we’ve met was extraordinary and some 
are keen to continue. The blog has been opened up to three Portland authors for future development of 
their singing projects - Nikki Fryer, Andrea and Alison W who has asked if she can do a ‘Tori Amos style’ 



version of the song (she has the most beautiful voice see a clip of her singing in the streets of Fortuneswell 
on Sept 7th here: http://soundingstone.wordpress.com/when-where/some-clips/  
 
So… we got on the buses, the radio, the street, the post office, in the day centre, the YMCA and ‘singing for 
the brain’ to name but a few (see http://soundingstone.wordpress.com/when-where/some-clips/ ) - and the ‘Sailing for 
Gold’ CD was played in taxi’s, shops and cafes (see listening posts http://soundingstone.wordpress.com/when-

where/listening-posts/ ).  
 
Different versions were performed by a school choir, Island Voices and our very own ‘Slingers’ – and the 
final crescendo rendition was sung by 100 choir members  (Quangle Wangle from Weymouth performing 
with the Gasworks Choir from Bristol at Weymouth Bay Methodist Church) – amazing! 
 
 
 
 
Audience/Participants (where relevant): 

• Age ranges of the people who participated/attended 
• Estimate how many people 'benefittedʼ? 
• Audience feedback/engagement with your work– please share any comments, images etc that 

you are happy for b-side to use in evaluation and future marketing  
 
 
 
Age ranges from 5 – 95. 
Attendees on Sat 8th – Walk = 70   Drill Hall = 90 
 
Direct participants who actually sang or contributed to project – engaged directly not just attending 
events = 69 
 
Partner organizations:  Dorset Wildlife Trust & Portland Sculpture and Quarry Trust 
 
Comments:   
 
“ Singing like this makes me cry” – Man in his 70s listening at Dorchester Market 
 
“Its really a song about Portland – you can tell by the words.” – Man, 19 or 20, George Inn, Easton 
 
“ It was a real priviledge to be part of your project.  Yesterday was a great day.”  June, singing 
participant. 
 
Iʼve been playing it to annoy my staff.  Then we were all singing it when we were closing up!  - 
Restaurant owner who played the CD – one of our “Listening posts” in Weymouth. 
 
 

 
 
 
 



 
“THE Olympic Spirit flourished at the Dumble Bimble Fun Runs.  
The event was heralded by the Portland Shanty Group serenading runners with Sailing For Gold, a 
specially written song. “ – Dorset Echo 7th Sept. 
 
 
 
Comments on the blog: 
 
You’ve made a young Greek musician happier.. Sitting on his couch, he holds his breath and his tear, he 
travels with his entire mind and soul to the places you draw.. His only wish is to experience and feel this 
melody live very soon, that’s a promise.  – Thomas Koutroukis,  
 
 
To the ladies who sang “Sailing for Gold” on the number 210 bus to Portland, earlier, I would just like to 
say a big “THANK YOU”, it was really nice to hear your singing, it made my day.   Josek Stanko 
 
 
“What wonderful thoughts and memories here. Was wonderful to read and puts the island into a 
beautiful context. Thank you. “   Alison Winsborough, singing participant. 
 
 
 
 
 
 

 
 

Any other comments/issues/observations? 
 
the weird mixture of boxed & plain text is because the formatting of the form 
for some reason wouldnʼt allow us room (even when it was just short 
sentences - as above)  

 
Thanks, we appreciate that – please return to producer@b-side.org.uk 
along with your invoice for final payment. 
 
 
 
 
 
 
 



 
 
Annie, Megan & Belle 
 

Sailing for Gold 'a capella' CD & free download 
http://soundingstone.wordpress.com 
 
Paralympian sailing contender Megan Pascoe is one of many Portland women who have inspired a sea 
shanty now available as a free download to tie in with the Paralympic sailing events in Portland and 
Weymouth.  
 
Created by Falmouth based artists A & B (Annie Lovejoy & Belle Benfield) for the b-side festival, the lyrics 
reflect the lives of women in Portland and those who have made the island their home.  
 
 

 


